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TECHNILIUES A N D  PRACTICES OF 

' i U K U E U  WOOD C A R V I N G  

'.! > .: 

, ,. ,. . 

< I . ;  .- ? .. , .  

:;f .. ;< .. . ; : *. ' 
-: - . I .. ' 1.. . 

I I 
;. . , - 

, 7 :  
.I . 4 

:+ .. , . . p 
;>. I . . ,  _ _ - @ I  JOEL 'LAKE ADEYANJU 

-C .~;. . . 
. - : ? 

,. . 2,' , : . s . .  
, . . + . , . ' 'Cd .- .. .. Y 

i ' 
-* . ' . .~, . 

: ;: : - 3- ' 0 

:+:c , ~ 

; ;- .$This e s b a ~ d i s c u s s e s  ..some of tile La:; lc tcc1111 icluo .- . .. - *q 
2.5. ; . ;Sj. 
it;; , ,  , ; 

; ~ ; ; ~ ~ a d i t i o n a l  wood' carving p r n c  t l c c n  anlong tiro y o r u t ~ r ~ .  
, ... ';. 
.< L .,* ' . . 

C '. : , : - 
., .. : 

' fr 
". !, , $:, +, :*:'. " , . . :  -, !- gttempts to explain why certain carved images a r e  riec 
..*, .. I ; - .  
,)>< : ' . 

< - , .  . .,r:,l rt a l s o  appraises  t h e  c o n t r b i  c u t i o n s  o f  F:i t t - ~ c r  1r1:vl r l  
:+< .i' : 
7';: 

?; .:.< . gxperimentol Workshop t o  t h e  development  o f  woorl c n r v  
, . - '  

5:. . j J '  ' 

;.>' 
$ .?. - 2 ;  . t r ad i t ion  Fn N i g e r i a .  The s t u d y  c v a l u a  t e s  t t ~ e  3 t;;les 

1 .  

. ,. >., 

. , 
a. - 

. ;, . . -... $. . themes of t r a d i t i o n a l  c u r v i n g  i n  g , . n e r u l .  
,,,;, 4 .. . 
.i ',;. $1 
i Z '  .: , , &, . 

,-v ., <.Ti ! ; . 
;[:... ; ,:j;;;;.. q&& 
; ' , '  . .+ . . !?' s Sign i f i cance  of t h e  Study 

. . 

s of  

It 

o r a t e d  

Ciirro 1 

'1% 

u n d  

... . . . 
, The Y o r u b  w r v e r  h a s  c o n t i n u o d  t o  s e r v e  as a r r l i r ror  o f  

i 
. .., ,. ' .  . .r t 4; . 

. i  / 
' 1 . -  - , ,'..: i his, environment, culture and t h e  rny.t;hology of  h i s  s o c i e t y .  : .i 

. 1 '. 

.,. . .._.%;';* I I! 

, ;3 imilar ly ,  there a r e  l m e r s a  r e s o u r c e n  1 1 1  t r o d 1  t i o r l : i l  ax-t 1 
... 

e s p e o l a l l y  carvings which has h i  t:llctrt;o rcrn; i l r~ed u r ~  l ; t \ ~ ! l m c l .  
:,+ I 
2; t ! 
.- . one of t h e  j u s t l f i c o t l o n s  o f  this s t u d y  i s  t h a t  many 
.-~, 

, [<:::cI:~l"-'$., ... A- ,., 
.r ,a,, ;! ,,,, .,. 
,.. .. ,, L . contemporary Nigerian Artists o r e  i g n o r ~ t r l t  of 1 L:J ~ o x l s t l  t u e n t  
j\' -+ . 
; :' elements, and conno ta t ion .  +, :, 

8 : .  . 
'i .; I 

47 .. Since Leo Frobenios  ( I g l 3 ) ,  i r l  liis book The  Voice of  q4 
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Africa, f i r s t  drew u tLor l t i o r l  Lo t i lo  l i i gh  cju;i L i l y  ~ : f  i)l.ori:e, 
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Adugbo-dge 

Adw:bologe -t~:\s the  ~cou t fonious c a r v e r  df t h e  \:reat 

Yorzthu t o m  of 4-beokuta. I i s  wns o reknowned p r o d u c e r  01 

!?asks for tile E ~ u n ~ : u n  c u l t ,  ,-i~?d also statuettes of twins 

( I - i )  . ( ~ n g g  itnd p l a s a  1973 p.90)'. ilc d i e d  i n  1945. 

liaving ~ i v e n  these brief notes  on some of the 

promlnont carvers 01 yoruta land, i t  is necessary t o  

d e s c r i b e  L i i ~  types of wood which tho traditional carver 

.eniploy in expressing Lheir cretatiee endowment. 

Beecroft (1976 p. 84-85) explains t h 3 t  wood has been 

used for c ~ r v i n g  fcr over 5,000 years. He describes wood as 

a  living^ t h ing  u n t i l  it i s  cut down for carving purposes, 

There are both soft and hard wood, The hard wood comes 

from t r e e s  with b road f l a t  leaves,  Examples are Oak, Okota; 

and ches tnut  o r  castaned, The soft ones are from t r ees  with 

narrow, res inous  leaves as pines and  eml lock, 

Eediuni hard wood are known as yew or Taxus. The woods - 
are carved when s o f t ,  although the process of seasoning may 

soae t imes harden it. 

: I  The ;nost 'common wood useu for carving in y o r u b - l a n d  
I 
t 
i are 8Irokol (Ch lo ro~ho ra  excelsa);  IAberinberint 
I 

(Rlchonlcicndr-on efricanuml a l s o  ca l l ed  1 Erinmado~ 'O~bos and 

I 

'Ayanl o r  -tiip&* i s  used f o r  ea~yixig .i~ur;ls, ye rane l ?  p o s t s ,  and 

I door panols, ( IBlziel  1948). 

Khaya is  u e d  for c a r v i n ~  illortars, t I f n 1  - d e v i n a t i o n  

t rays ,  bowls and door panols ,  

10moa - (Coridu ~ i l l e r l )  is  used f o r  cu rv ing  house posts  

I 
i t.1116 i rwns ;  ' I re1 f o r  ver.onduh posts, figures twln s t a t u e t t e s  - 

i;nd ritual u ~ e n s i l s .  Lawul  j lg l jg p.112) s t a t e s  that IIx-e( - 
I .  
I is be l i eved  LO have a klibii luvel of spiri.tua1 l t s ens i t i v l t y l t .  
------------ 

EIence it is not surpr i s ing- tha t lmagrssmd +r-i+wL ewe~- 



a re  scnle of the cha rac i ; e r lu t l c s  of , .  s work.  is works could 

still be found i n  Obo-Ilo v i l l a g e  as af 1964, >lost  of them 

have however disappeared i r l t o  forveign museums and pr ivate  

c ~ l l e c t i o r l s .  he d i e d  in 1954 at: t h e  age of 75. (See 

Car-roll 1967 p. 86). 

Bamidele, son of Arowoogun was Lamidi Fake ye 1 s - master. 

I n  Fzkeyefs  de sc r ip t i on  of his masteps work, he comrfients that 

this remarkable cu rve r  carved with both hands, Even then, 

Banddele 1s w o r h  l a c k s  tile sharpness of Ce~.t .wes I 

c h a r a c t e r i s t i c  of his father's work. His carvings a r e  

the re f  o r e  nore deeply. carved with Lhe qu::iity. of a three 
.. . ,  

dimencional work. 1t :should  Be. mentioned here.that - . .  
'.! I . . 

: . . I  : 
'Y 

E:.rnidele 1 s work generally ref1 e c t s  solid. masses, An exnhple 
.. r ..I, 

of his carvitig*1#s the equestrian f i ~ u r e .  Bhile i n  t h e  , 
k .  .<,. *'$ .."i 

C u t i l c l i c  iior.'&& at Oye ISaiti,  he produced over s i x t y  three . . 
, , .  -.. . 8 

works made up *&$.*I- p a n e l s ,  c r ibe  s e t s ,  madonnas, chests, I 
.I i 

"? 't a?: .I 
posts  and s o  on, ;-. -; :,,kt 

. .. . . I  ;.. '1 ; 
I. ' r  ' 

. , . . 

Olowe of Ise . . 

Olowe can be described as perhaps one of t h e  bes t  and t i  
:J 

most original Yorubo c a r v e  of t h i s  century. In the  1330s, - F 

he carved n group o f  works for the 'pn lace  of Ogoga of Ikere , 

i n  Southern E k i t i ,  The aarved figures represent Ogoga 
I 

I "lirnself enthroned with h i s  beaded crown. H i s  most senior  

w i f e  was c a n e d  standing behind hi111 and a warrior  on horse i; 

back standing t o  h i s  left while another (back q ~ e d )  g a i l y  I i 
/ 

11 decora ted ,  was carved standlng ( ~ n  his right, Thus Olowe 
I 

I 

/ 1 has g raph ica l ly  depice ted  the  palace l i f e  i n  a compositional 

s e t t i n g .  This s t y l e  is perhaps one of t h e  best representa t ion  

of 111s carvings. ( ~ a g g  and Plass  1973 p.91). 



# -. - ..̂ - 

Two major books exclusively devoted t o  Yorl!, . " u l p t u r e  -, 

were published by Kevin Carroll, and crank Will..:; i n  1967, .. . 

Since then other  equally important books have beeni.published 

by W i l l i u m  Fogg , Farris Thompson (1971), John Peruuerton 
. , .  

(1982) and Iienry Drewal ( 1  984b) . Inclus ive  . a re  s eve ra l  . .. p, . . 

journal a r t i c l e s ,  exh ib i t ion  cutalog~res and Master's and I R: 
. ,  +: Doctoral d i s se r t a t i ons  by both fore ign and indigeneas scholars,, ..j3 
. i .4  

Although most of these publ ica t ions  have concentrated on the . .&p 
. , . . .  

h i s t o r i c a l  and iconographic aspects  of Yoruba carvinCs, t h i s  . ; . 2% . - 
essay is a bye-pToduct of a  recen t  f i e l d  inves t iga t ion  on 

the techniques and p rac t i s e s  of t r a d i t i o n a l  wood carving l n  
I 

ldoruboland p a r t i c u l a r l y  i n  the  lnat decade. + I ; 

A br i e f  d isc&slon of some r epu tab l e  t r a d i t i o n a l  wood g: 
carvers will be por t inen t  a t  t h i s  stage as t h i s  serves  a s  a  

ve r i t ab l e  background i n  our 

a r t i s t r y  t h a t  has o t t r y c t e d  

time, 

understanding of t h i s  uniques 

much sarninal dlScourae In  ecent f .. ' I  * . .  

Easily the most reknowned Yoruba wood carver  of the 

twentieth century, Lamidi Fakeye was born Lnto a family of 
t 

wood carvers i n  I l a  orangun i n  1925, (Currol l  K. 1967 p.13). 

Lamidi, a  four th  generat ion Yoruba carver ,  is perhaps 

the  most celebrated Noo-traditional carver i n  Africa. H i s .  

fame has spread far and wide from h i s  humble home t o  France, 
l 

and s s v e r a l  pa r t s  of the  uni ted  S t a t e s  of America,' I n  1947, 
I 

o workshop on t r a d i t i o n a l  c r a f t s  was set up by the Catholic 

Mission a t  Oye E k i t i .  Father Carroll.who coordlnated It 
I 

I 

inv i ted  him t o  the  workshop. This was an opport Y ~ Y  f o r  

i Fakeye t o  L~roduce.carvings  both f o r  the c a t l ~ o l i c  church and 

/ other  t r a d i t i o n a l  i n s t l t u t i o m ,  u n t i l  he was ab le  t o  s e t -  ., ' 

. . 

I up his own worlcshop i n  Ibadan. It is  s i g n i f i c a n t  t o  note 
I *; ' .-. 

that Lamidi Fokeye was encouraged t o  carve f o r ~ i ~ ~ i  u w ~ ~ e a n  

theme in t r a d i t i o n a l  form and style. A Typical example of 



,Ii : 
Lamidi l s  c a r v i n g  of this arct la rj?.]sryl'. I n  orie o f  111s 

r ' ecen t ly  carved f igures ,  Oduuuwa which rriarks i! corriplote 

I d e p a r t u r e  fro111 the  t r a d l t i u n s l  s t y l e  of  d e p i c t i w  the head 

I" . -..- 

IOPiI i n  t h e  r a t i o  of 1:3 o r  1 : 4 ,  t h i s  p r o s e n t  c a r v i n g  - 
a p p e a r s  t o  be more r e a l i s t i c ,  the  c2lnnl;es ~ l o t l c e a b l e  a r e  

-. 

I! - .  
it Bamigboye 8. f ,: 
i/ mrnigboye h a s  been d e s c r i b e d  u s  one of t h e  , r e a t c u t  
4 
i t  Yoruba c a r v e r s .  Mo was h i g h l y  respcilcted u s  tElepal  tlask ., i 
,, < :! $ 

. f  I 
, . 

! .  2 

c a r v e r  of Omu i n  I l o r i n  Kwara S t a t t r ,  Many of Bamidboyes 
[I 

!{ c a r v i n g s  have been i d e n t i f i e d  by William Fagg, n l o a d i n g  

i !i s c h o l a r  of Yoruba A r t .  ( F o r  i l l u s t r a t i o n ,  see fagg and 

Y 
d 

Plos s ,  1973, p . 9  and 92). A  g e n c r n l  description of 

4 Bamigboyecs c a r v i n g s  cu lmina te  i n  such prominent f e a t u r e s  a s  
I 

: I  

1 .  t h e  e l o n g a t i o n o f  t h e  neck, hooked nose ,  f l a r e d  and d i s t e n d e d  . 
h 1 ears and p r o t u b e r a n t  l i p s .  

I \ 

Arowoogun 

I D3da Arowogun i n  t h e  words of  Lamidl Fukeyo ( 1 9 ~ 3  P. 1L i2 )  

I 1s t h e  : ; r ea te s t  yorubo cclrvor t h a t  e v e r  lived. I Iovlng o b s c r v o d  

I his c a r v i n g  of  a  woman b rons t - f ecd ing  h e r  c h i l d ,  arid a dog 

c l e a n i n g  t h e  i n f a n t t s  f a e c e s  wi th  i t s  .ongue s imul tnneous ly  
! 

"I dec ided  t h e r e  and t h e n  t o  l e a r n  t o  c a r v e  llke t h i s  

remarkable man". Arowoogan w s s  a l s o  a c a r v e r  of  asks whose 
1 
I d i s t i n c t  s t y l e  of  c a r v i n g  c o n s i s t s  of d e l i c a t e l y  marked l i n e s  

1 and r o b u s t n e s s  c t l n r a c t e r i z e d  by b u l t o u s  forms. Some of h i s  

e a r l y  c a r v i n g s  i n c l u d e  Mother and - -  C [ , i l d  which was pub l i shed  

by C a r r o l l  and d a t e d  around 1919, Another work ~ l t l e d  I 

I<in& on HorGe back was da ted  1953. Arowoogun~s ca rv ings  a r e  
I 

e a s i l y  recorknizenble because he ii~alrr:s use o f  Fex caps  v e r y  
r 

1 o f t e n .  The c r e s t e d  c o i f f u r e  and l n t r i c n t e l y  curvcti nlotjfs 
I 



The Training and Style of t r n d i t i o n n l  Carvers  T m i n i n g ,  

I n  the past, an I n d i v i d m l  becomes a carver because he 

was born i n t o  t h e  p ro fess ion .  J u s t  l i k e  the a p p r e n t i c e  

camern l e a r n  on t h e  Job, ho a l s o  r u n s  e r r ands ' ,  shar-pet1 t o o l s  

and c a r r i e s  woods from t h e  f o r e s t ,  L a t e r  on, s imple  

obJec t s  l i k t  d o l l s ,  l n d d l e s  and t m y o  e t c .  were g i v e n  t o  

him t o  improve h i s  s k i l l s ,  

C a r r o l l  (1967 p,gI )  confirms t h a t  posts, doors  and 

f i g u r e s  were c a r v e d  m d e r  the s u p e r v i s i o n  of the Master 

Carver ,  Arowoo~un. But in the end, the Master  o l n i m s  

credit f o r  the work. I t  is ' o f t e n  d i . f f i c u l t  t o  attribute 

c a r v i n g s  to o n  ir.ciividun1 sxcspt where s t y l i s t i c  f e n  ti1re8 

nro  tmceob l r ,  t o  Q p n r t i c u l d r  a r t i s t .  William Fogg 

( I965 p.31) i d s n t , i f i e s  t h e  w o r k s  of Olowe orld krowoogun 

as a r e s u l t  of t h e  presence of such  c h a r a c t e r i s t i c  f e a t u r e s .  

The Yoruba Style 

Schap i ro  ( 1953), d e s c r i b e s  style as  t h e  cons t l in t  form 

o r  c o n s t a n t  e lement  i n  n g iven  work of art that i d e n t f  f i e s  

t h e  work o f  a g iveq  i n d i v i d u a l ,  group o r  i ~ e r i o d ,  Althopgh 

t h i s  essay 16 n o t  concerned w.~tk, style, it i s  l m p o r t ~ r l l  t o  

s t r e e s  t h a t  f e a t u r e s  l i k e  p r o p o r t i o r  e.g, heads,  Q or f to 

t he  whole body), t h e  l a r g e  and p r o t r u d i n g  eyes, t h e  flattened 

nose,  wi th  a wide base, bar l i p s ,  e l a b o r a t e  hair-do and - 
marks, l i k e  tPele1 - ( t h r e e  v e r t i c a l  marks), t ~ b a J k c  ( t h r e e  

h o r i z c n t n l  ma:.lrs) o r  t Gsmbot ( l i n e s  running from t h e  s i d e '  of 

t h e  head t o  t h e  c h i n )  e t c  have been used i n  i d e n t l f i n g  

individual as w e l l  as r e g l o n o l  s t y l e s  of carvings. 

( ~ d e y i n ~ u ,  1990 p.10 and 19). The r e g i o n a l  styla nnd 

substyles a r c  briefly d e s c r . i b e d  a s  f o l l o w s :  



I :  are usually carved from t h e  wood of the tree because of its 
, J - I 

(Aberln berinl .(Richonl-dendrum .nfricanum~ . is used 

f o r  carving d o l l s  (omolangidi),  twin figures and o t h e r , ,  

I - various types of mnsks. 

' I 
' I roko ,  (chlorophora excelsa) is  a softwood. Carvers 

I 

use i t  immediately it is fell because it hardens after 

I seasoning. Verandah posts, doora, mortars,. bowln , troy8 and 

many o the r  mate r ia l s  are carved f-om 1roko' tree. . - 
Bascorn (1973 p. 75) describes the traditional Yoruba 

I citrver as k ~ u v i n ~  ,the u b l l i t y  to a t t a i n  a sp ir i tua l  depth in 

h i s  work as a r e s u l t  o f  personal Insp i ra t ion .  Without a 

rough ske t ch  o r  o u t l i n e ,  the carver visualizes the a g e  in 

I the  wood t o  be carved a i d  proceeds t o  realise it by first 

I blocking out the  shape and delineating -the forms, The 

I ca rve r  i s  ab le  to  ~nake t h i s  visua l iza t ion  possible as a 

result of  h i s  t r a in ing .  From his master, -he .acquires various . 

teachnlques of carving. In moat cases, thi-s' . technique 

1 :  i n  t h e  production of a fixed s t y l e  which bPoadly.spe&ing 

identif lea t h e  g e n e r a l i t y  of Yoruba c o r v i n g  The cont inui ty '  

1 i n  the production of yorubo. cowed forms is made possible 

bacauae of t h e  ex i s tence  of yoruba carving guilds. . Two of 

the most popular ones ore: Ajfbogunde and tht) .  ~ p o ~ i i l c ? o f  

The :A jibogunde who trace t h e i r  ances t ry  to .Aha' (old 

OYo ~ m p i r l e )  seem t o  s p a c i o l i z e  in cerv1ng:o'f do l l s ,  statues 
I . The ~ p o l u l e r o ~  who hailed from Iwata are said t o  

I n  carved posts ,  However, this is not  t o  say t h a t  



o u t  with big adze t o  bring o u t  the shape of the ligure, 

The second phils-e is known as I A l e t u n l e ~  ( c l a r i f i c a t i o n )  

the shape and forms are f u r t h e r  c l a r i f i e d  with o smaller  

adze and made d i s t i n c t .  During the third o-tnge 'tnown as  

Inidan1 o r  (smoothening) t h e  lenf  c a l l e d  IIpinl lFiscus 

a s p e r i f o l i a )  i s  used Lo smoothen t h e  ca rv lng .  During t h e  

f o u r t h  and f i n a l  Y t n g e ,  'Finf i n !  ( d e l i n e a t i ~ n )  lines a r e  -- 
i n c i s e d  w i t h  knives and made d i s t i n ~ t  b e e  AdeyonJu 1990 

unpub i i snea ,  C a r r o l l  1 y67 1967, p.21-26, m d  Fig. 76 t o  

i * l O S t  carvings from Yoruba 1.ur-d a r e  moncxylous ,  the 

ccJrver  starts with if block of wood, and what f l r i o l l y  

emerges, without any a t tachment  i s  t he  completed f o r m e  

T k ~ e  b a s i c  t o o l s  employed i n  carv ing  ure  : .dveral  s i i !es  of 

adzes and small lolife. Sometimes n c h i s e l  and homaer,are 
(4 

used  in acidi tion, a hook-shaped knife i s  ~ s e d  t o  hol lcw o u t  

sn1a.11 c a v i t i e s  like tile Lack of s Sometirnes, C h o t  

poker bores  h o l o s  i n t o  the  work. 

Mcasurernentu are  made b y  h a n d s p n .  Wi th  a large atize, 

t h e  cx rve r  c h i p s  away e x c e s s e s ,  b l o c k i r ~ g  o u t  a r e a s  u n t i l  

t h e  form t akes  a rough shape, t h e  carver then makes u s e  of 



'l'he O y o  :; t y l e  

The ' e r e - l be , l i f  s t n t u c  t . ts from Oyo sub-style cre 

Ijeilerii 1 l y  e lor , l jated,  t h e y  are smooth and rounded with 

f a c i u l  marks. I 
I 

1'. , 

I Carvings f?om Lgba-Iigbodc s u b - s t y l e  are s l i g h t l y  more > :  

r. I t 115 t , lc  w i  t h  f u l l  cheek urld l i p s .  Frequsl l t ly  t he  pupX!.9 
.:+" ' ,  

&re p i c ~ . c e d .  Sonetimcs t h c r c  a r c  t h r ee  narks  on t h e  , . 
, t 
9 -  

forehead, # . ! i $  L b  

e longa ted  f a c e  and f requen t ly  wi th  high rise hair-do,  and - J ' I ~ :  i 
! ' 

a subtle s ~ l l i l e  o r  g r i n .  (AqeyanJu 1990 ~ n p u b l i s h c d ? .  
d 

. i I 

I .  I ,  

t 

Having described the t r a i n i n g  and s t y l e  used by r' I .  
ca rvers ,  a s i m i l a r i t y  runs th rough  t h e  'process of producing I .,' 

t 
a curved p iece .  

The C a n i n g  P rcces s  ( ~ e c h n l q u e s )  

The Yorubas b e l i e v e  t h a t  t h e  trees from which they carve ' ' :. ' 
.:.t 

' I t  - ,  
on image hns n ! i f e  of i ts own. The ~ I T . ~ ! C O ~  (chloro~&e+r? :, 

exce l so )  f o r  exrimple 1.9 bel ieved to'have r;,.rong s p i r i t s  
I 

dwe l l i ng  i n s i d e  it. AY u r e s u l t  n a c ~ i f i c e s  a r e  made to the 
j;,: y 
i 

' s p i r i t s '  b e l i e v e d  t o  live i n  $ha t r ees  tc, ensure t h e  f 'i 
I ' 4  

sucuess of t h e  carving. After t h o  tree has bean fell it is ,hi 
'L 

.!' c u t  i n t o  small chunks and taken back t o  t h e  v i l l a g e .  I n  
, 

some c a s e s  t h e  bark is removed and t h e  general shape of the 
# 

2 1. i tem t o  L e  carved blocked out .  Sometimes t h e  carver , v t  

: 
f i n i s h e s  h i s  c a r v i n g  i n  t h e  forest under s p e c i a l  a r r a~gemen t .  ., , 

4.4! 
.i - 

I n  son~l'? c u u e s ,  t h e  c a r v i n g  i s  done i n  t h e  grove of  t h e  c u l t  , ' i  15 . 
1. 

o r  the s h r i n e  of Orisa which eventualhy makes use of carved  ! 
1 %  

obJec t .   ore ~ f t e n  c a r v e r s  produce t h e i r  works a5 home, - ; 

The Yoruba c a r v i n g  p roces s  can be divided i n t o  f o u r  phases. I 

! ! t \  
They a r e ;  'Ona l i l e n  l b l o c k i n g  out8 The wood is roughened ! , 

7 : .  , I : . 1 
. ) i  "' : 
' .  . . , ,  
. ,  . : , >  

?I 

.; '. . . >  



means of  tmnspor tn t ion  and aa instrument o f  Grfore. The 
i 

I 
I ; 

gun motif remind; one o f  t\;e i n t roduc t ion  of this weapon I t  

I i into Yorubalnnd i n  t h e  n ine t ee th  aentury,  
i 

I 1 : Soffie other r ep r e sen t a t i ons  ore i n  form of animal 

( 1 iiguras for exdmple t hose  associated w i t h  tny.ticnl or 

I ! 
I r e l i g i o u s  a c t i v i t i e s .  Monkeys, snakes ,  leogerals, 
I 

I 1 Elephants and l i zards  are  inclusive.  

R i t u a l  f u rn i tu re  i n c l u ~ e ~ ~ O d o  S a n ~ o t  (carved mor ta r s )  
I 

popon Ifat also a carved dkvination bowl, 

R i t u a l  implements include t A g b  Ogbonl, used by (Priests 

of the e a r t h  goddess Igb in  used by ( o b a t p l a  

and tCbedu1 used by(0sugbo p r i e s t s )  are  a l s o  carved to - 
emphasize their sucredncss!, 

. \ . . . , , 

Apart from We abob$:,4$lemes, architectural sculpture is 
'Y 't; ** I, 

encouraged because of t&a$-v.ndant supply o f  trees in he 
f. 2 

~ c i n  fo res t  arcas 7,~herc ':-land , .  is situated. Some 
.. . . 

4 , .:. 
exarnples arc ~ o s t e ,  lintels;,,,d60r-fmmos . .. . ~ e d  in pzlaces and 

._ I 

temples, : 1 ;  

Some Reasons why ce r t a in  Carved I c , ~ g e s  are Decorated 

Some of the  Reasons why culrvers decc;rate filniahed carving 
I 

emanate from the desire to enhanoe t h e  ues , t l~e t ic  q u a l i t y  

of t h e  work, I n  yoruba cul.tux8e, the good things of l i f e  are 
I 

ap~recizted. !.!en=? both  men and bloxen express their 

feelings a e s t h e t i c a l l y  i n  the i r  mode of dressing and i n  thb  -' 

nppJicatlon of body adornments. Body markiii&'b, tattoos 
A\ 

wear l ag  of chain ore aBme of the common jrxarnpl&B. 
. 

The c w o r  in l i k o  manner equally adorns his Carved 

. pieces to further beautify them ao t h a t  i t  becomes more 
! a t t r a c t i v e  a n d . c p p e a l i n g t o  him and the  observer of the  

. 1 
-- =rvd-obdacL,- - - - - - - 

------ 



F 
t 

-Liusee r!lail~ c o l o u r s  , Lhay a r e  cmarn, ~ O S O .  and ,Pf0? ,.:,& -, .- 
I .  

' The c o ~ n b i n a i i o ~ i  ul' t lLuse th rec  c o l c u r s  when carved ,. , 

# 1 

sepcrmate ly ,  car, be &l.uecl. 'l'ho result ic possible becnuge . . 
. , .  

llrl t ho rn  is soft. 
I 

'? 

 hafil files , . 

I J o t ~ i t l f i ~ L h k l d i n  t.li8 religious basis of n good maJor1ty 

of Y ~ r u ' b a  ~ o o d  c:i~*\rings, most of t h e  themes are taken from 

everyuiry l i f e .  Free stxiriding carvlngs are usually in form . , 
of 11~unan arid arli,:; ;.l S lgu ros ,  standing o r  seilted, s.ometimeq 

performing a r e c o g n i z e a l l c  o c t l v i t j . ,  On door panels and 

house post ;s ,  g roups  of f l k u r e s  may be represerltad. 

I~ccorx.lirie; t o  kby S i e b e r  (1966) t r a d l t i o ( , d l  African 

scu1ptur.e car1 t;e rekiirded as  I1Art f o r  l i f e s  Saken because 

of its close link w i t h  those cultural .;~eahanisrns on which 

deper~cs  t i L b  ~ u ~ i r i  tii il-lance of the social and : ; p i r i t u a l  well 

. beil-~g clf tile sbc ib ty .  JL mottier and c h i l d  figure for 

i r ~ s t a n c e  , m&y synbolise the p r o t e c t i o n  which the  s o c i e t y  

( r ep resen ted  Ly t he  c h i l d )  expects  from & divinity ( repressn-  

ted t ~ y  nother). 

?'qrious t y p e s  of tllomes found i n  Yoruba. carving are 

cen t red  on t h e  iturnon f i g u r e ,  especially. with women .performing 

different  ta sks  i n c l u d i n g  kneeling down carrying a g i f t  bowl 
- - - -. 

or b r e a s t  f eed ing  a baby. Figures such ."  a$ -_.- these, . _ *  _ . . r e f l e a t  the 

r n a t e d n l  and l i f o  sustaining r o l e s  of women i n  traditional 

Yoruba s o c i e t y . ,  There a r e  also samples of  carving8 t h a t  
I 

r e p r e s e n t  Yoruba d e i t i e s  and goddesses, S ~ : c h  figures as ! 

yemoja, Osun ond - ovn, have been carved on ahrl n e  doors and 

tome posts.  , .., ...., =. .... 

, 
t4ole figures are carved e i t h e r  standing o r  h o l d i ~ g  a 

I 

gun. Somethues t h e y  are carved sitting on horab back. Thi. 

1 symbolize the  prestige a t t a c h e d  t o  the  horse,  m d  a%8q a8 8 



.& -'Ju .,>,-. P * * n l .  - - - x - -  

r r: 
j li c r e d i t e d  t o  ~ o r m b a  c a w e r a ,  and t o  the artists o f  Africa 

as a whole* I t  should be noted that Kevin Car ro l l  i n v i t e d  

Lan~idi  Fakeye one of t h e  c e l e b r a t e d  ~ e o - t r a d i  t l o m l  carvers 

t o  p a r t i c i p a t e  i n  t h e  experimental  workshop, Fakayec8 

i n s p i r a t i o n  i n  carv ing  forms began before h i s  contac t  wi th  

Arowoogun and h i s  son  Bamidele, t o  whom he was apprent iced,  

C r e d i t  should t h e r e f o r e  be acoorded the l a t e  Kevin C a r r o l l  

f o r  t h e  i n t e r e s t  he h a d l i n  Fokeye and i n  Ahiican Arts. 

I.. I t  should be noted t h a t  unl ike  the 1897 punitilvq 

If. . expedition. and t h e  desbructfon of a r t  works in as+, the 

1. produot of the Oye-Ekiti. workshop wero bought from the 

1 a r t i s t s .  This  remarkable g e s t u r e  is worthy of notn and 
. . ( , .  should be c r e d i t e d ,  , . 

I .,,. .' Fa the r  C a r r 0 1 l ~ ~ s .  greatest achieve n e n t  l a  i n  t h ~  
. . r e a l i z a t i o n  of h i s  v i s i o n  of br inging  t o  l i g h t  thr Yoruba 

traditional carvers .  Unlike t h e  Portuguese ~ x p l o t t a t i o n  of 

Benin artists, who were presented with fore$.gn materials t o  

execute  European themes f o r  commercial purposes thet s u i t e d  

t h e  Ewopenn taste,  Fa the r  Car ro l lSs  workshop encouraged the 

Yoruba Carvers t o  carve f o r e i g n  themes i n  t r a d i t k o n a l  ~ o r u b a  

s t y l e .  

The importance o f  t r a d i t i o n a l  c a r v e r s  i n  t h e  society 

c a n n o t  be over emphasi::ed, They have mode t h e i r  cont r ibu-  

t i o n s  by carv ing  p ieces  that se rvos  as reminders of what l a  
o b t a i n e d  i n  the i r  own time, 

Of s i g n i f i c a n c e  t o  a r t i s t s  o r e  t h e  technique8 employed 

i n  c o m i n g ,  which has pene t ra ted  i n t o  t h e  contemporary 

p e r i o d s .  Artists t he re fo re  hove v a r i o u s  way8 of  b e n e f i t i n g  

from c o r v e d  pieces .  T h e y  con  draw them, lmf t a t e  the carved 

p i e c e s  by produc ing  r e p l i c a  i n  wood, s t o n e ,  rind c l ay  o r  



Decorations are attached, incised o r  a p p l i e d . t o  

v ,  carved pieces .  not withstand in^ the f a c t  t h a t  religion and . & !  
,,, 

I 1 -  

aesthezics do inf luence  the nature of L%e types of 
.; . 

dacorn;ions of wood, The canrwd image R r e  meant for.rcligious f 
$:.: 
, . 

purposes tiny hove an: i n s o t  of glass in ita eyes, or real '14: 1 
,; . 

hurnoi? hair on its hend. Some moy have cowrie s h e l l s  
. fu > 

clued t o  some p a r t s  of the body. In yoruba culture the ! 41 
.. , -: 
. _ I  

'ere 11.0311 t w i n  s t a t u e t t e  play a signiflce~t r o l e  Ln the 
$ 
i i -  

r e l i f i i ous  and social: l i f e  of the p e o p l e .  . Just like the . . 7; 
i?, 

. A  

Makonde Plusks and t h e  Dan Maskn are regardad ua sacred. . . 

figures. :I. : 

Decora t i o n s  in fdrm of l i ~ e s ,  6; t r ia t ioni  and sometimes . .. . 
. I .C I . \ !  . . 

colours .Ire employed by aarvers  in Yorubaland. Some 'of 

the mrnes 38 i d e n t i f i e d  by Ade:~adu 1990; Aremu, 1988, are 
L. 

~Onilawiniwini~ ( ~ n t r i c a t e  linos) ; 1 Iru eku, (rats tail), j, 
i' . " 

'Onibot (rellof carving)  and Inmy (~chers. i l l  oi*l;pr to 
;. r 

conf!.rm wiiether .the d i f f e r e n t  type:, o f  uecorkut?-ve ruotifs .. 
. . 

which carvers employ serve a n y  purpose in the enhancement 

01 beauty, I bu 1y1 kunt AdeyartJu (1989) i so la ted  some of the -  ;' ,;:. . ... - 7 

. .  , . '. ! 
. . 

dacorativa eleu~erlts l rom t h o  ccrved piece i ~ n d  found t h a t  
L: 

the curved pieces ( s c ~ i l p . t ~ l r e s ,  dood cnmii:~;;  and houqeposts) .:$: . ,: ..: , 
;..,,: 

looked t~t.l;1:cr w i t h  decore t i o n s  than without.  
114 

It s i lould  bo not.ecI L l m t  some soubet81 norms can e l s o  ,(.A' . 

. . i 

. , .  
!ii 

be cleaned frorr, carvecl formlo :just CIS the Eeypt ian  . .$.it . . 
4 .$I j 
h l & r ~ ! ~ ! ~ : i ~ ~ ! ? i c s .  They seem t n '  r e r v e  as- cociol r e m i n d e r 5  of the :,;,!, 6%; 

scceptal~lc :  s t a n d a r d s  of the liorrns and  ' o c l i e v e s  of a z i v e n  p e o p l e  j, 
! 

! .  1; 
.. , 

The significance of Fntha r  Kovin Car ro l l t ' s  ' ~ o r k o h o ~  i,: 
I I!?. . 
1 i !I 

to Nigerian Art I 

The i n t e r e s t  of Fhther  Kevin Carrol l .  in art.' and I 

a e c t h o t i c s  f ou2d ulost vivid oxpression i r l  t h e  Ope Ekiti 
p p p p p p - - - - - p p p - - - - - - - -  

\;orkshop. His mJor contribution can oo 
-4 , 

t i : '  
-I. 1 ' 



* in 
wish f o r  the present  t imes. 

[f' 
1.1 
-24 

I t  a11penrs tkn t t h e  liurnerous Or l sa ,  and other  d e i t i e s  -- 
P 1 

w h i c h  t h e  Yorubas bel ieve  have c o n t r o l  over c e r t a i h  

por t ion  of  t h e i r  l i v e s .  w i l l  contirlue t o  encourage the 

r ep re sen ta t i ona l  aspects  of a r t ,  Wood carving e s s e n t i a l l y  

has served t h i s  r o l e  as  a mediun of .express ion.  ortuna- 
. . . I  

t e l y ,  the carving t r a d i t i o n  i s  on the decl ine .  

technology hos fashioned new carving tools which are fa s t  
. - 

replacing t h e  traditional types of adze and knives. The 

modern t o o l s  mgy mke the  carvers  work 

t r a d i t i o n a l  touch of carving w i l l  continue t o  disappear.  

Sirniiarly,  carvers  are get t i : lg  more enlightened and 

pre fe r  t o  have roodern education rather than pursue w i t h  

z e a l ,  t h e  art of t r ~ o d i t i o m l  carving, The sons of t h e  

c t ? l e \ ~ r ~ i i t e ~ l  corver  Falteye t h e  f :eo- t radi t ionc?l .  carver is an 

example. ?i\I:eye now exper iments  w i th  r e a l i s t r n  In h i s  

ji approoc!ies, an  example of  this i n  h i s  recent  work 0 d u d u ~  - 
i' 
1 
! which s t.nndr, I n  front of the Odudukra Hall of the  Okafemi I ~wblowo Univers i ty  i n  I l e - I f e ,  

1 Efforts should be mode t c  encourago the t r a d i t i o n a l  

ca rvers  through organized exh ib i t ions ,  The study of t h e i r  

workla and especiul ly  t h e  decorat ions on them may serve as  

1 n source o f  i n i p i r n t i o n  t o  younger artists. I , '  

I 1 t .ts a l s o  stlggested that more workshops be organized 

e spec ia l ly  those  t h a t  encourage the carving of obJects using 

t r a d i t i o n a l  mot i fs ,  j u s t  l i k e  the Late Father ~ e v i n  c a r r o l l  

d id  i n   ye-Ekiti i n  1947. 
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