| OBAFEMI AWOLOWO

A CRITICAL STYLISTIC ANALYSIS OF SELECTED POEMS IN SEGUN
ADEKOYA'’S GUINEA BITES AND SAHEL BLUES

AYOMIITAN EBENEZER BANKOLE

ARP13/14/H/0417

M.A. (ENGLISH LANGUAGE)
OBAFEMI AWOLOWO UNIVERSITY, ILE-IFE

A THESIS SUBMITTED TO THE POSTGRADUATE COLLEGE IN PARTIAL
FULFILMENT OF THE REQUIREMENTS FOR THE AWARD
OF THE DEGREE OF MASTER OF ARTS IN ENGLISH LANGUAGE, OBAFEMI
AWOLOWO UNIVERSITY, ILE-IFE, NIGERIA

2016

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng



I OBAFEMI AWOLOWO
$ UNIVERSITY

AUTHORISATION TO COPY

OBAFEMI AWOLOWO UNIVERSITY, ILE-IFE, NIGERIA,
HEZEKIAH OLUWASANMI LIBRARY,

POSTGRADUATE THESIS.
Author: AYOMIITAN EBENEZER BANKOLE
Title: A CRITICAL STYLISTIC ANALYSIS OF SELECTED POEMS IN SEGUN

ADEKOYA’S GUINEA BITES AND SAHEL BLUES

Degree: M.A. (ENGLISH LANGUAGE)

Year: 2016

I, Ayomiitan Ebenezer BANKOLE, hereby authorise the Management of Hezekiah Oluwasanmi
Library to copy my thesis in whole or in part, in response to requests from individual researchers

and organisations for the purpose of private study or research.

Signature Date

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng



¥ OBAFEMI AWOLOWO
y# UNIVERSITY

CERTIFICATION

This is to certify that the research was carried out by Ayomiitan Ebenezer BANKOLE,
ARP13/14/H/0417, as part of the requirements for the award of Master of Arts Degree in the

Department of English, Obafemi Awolowo University, Ile-Ife, Nigeria.

DR. M.O. AYEOMONI Date
Supervisor
PROF. O. OKUNOYE Date
Head of Department

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng



&) OBAFEMI AWOLOWO
UNIVERSITY

iv

ACKNOWLEDGEMENTS

First and foremost, I want to eminently appreciate God for his agape love and grace that
sustained me throughout the long period of the study. Daddy I am eternally grateful. Life
without you is the recipe for disastrous living. Thank you.

I am greatly indebted to my parents, Pastor and Deaconess Bankole K.D., who despite
the ups and downs of life are always ready to give the best to their children. I am grateful! Your
love, perseverance and provision have contributed in an immaculate manner to the success of
this M.A programme. [ am proud to call you my parents. The support and understanding of my
siblings, Tope, Iyanu, and Tola, too from the home front is in no way infinitesimal, it is seriously
appreciated. May Daddy and Mummy eat the fruits of their labour in our lives in Jesus Name
Amen. Thank you all for the magnanimous support system that I have in you.

I deeply appreciate the effort of my amiable and painstaking supervisor, Dr. M.O.
Ayeomoni, who picked me at a time that I was in a tight spot regarding the choice of a
supervisor. His fatherly attitude beams forth the light of acceptance into my soul. Sir, [ am so
grateful! May God bless and promote you in your academic endeavour in Jesus name. Amen.

I would also like to extend my gratitude to my family members, Pastor and Mrs
Lawrence Ajayi, Yemi and Akin Bankole, and my beloved ones, Muyiwa Oladele, John
Owolabi, Tutu Adekayero, Abiodun Ajayi, Blessing Ajibola, and Akin Fasuba. Thanks for your
support. T also want to thank my friend, Femi Fadipe, who accommodated me during my

programme. Thanks for your hospitality, care, and love. [ appreciate you all.

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng



! OBAFEMI AWOLOWO
§ UNIVERSITY

In conclusion, I want to appreciate Mr. Cosmos for his constant support for me. God
bless you and your family. To all my colleagues at the post-graduate level, Tutu Adekayero
(You are a brother and a friend), Titi Oyenekan (You are a friend), Yinka Arawomo (You are a
sister), Oyindamola Oyinloye (You are a friend), and the entire 2013/2014 PG class, I appreciate

you all.

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng



TABLE OF CONTENTS

Title Page

Authorization

Certification

Acknowledgements

Table of Contents

Lists of Abbreviations and Tables

Abstract

CHAPTER ONE: GENERAL INTRODUCTION

1.0

1.1

1.2

1.2.1

1.2.2

1.3

1.4

1.5

1.6

1.7

1.8

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng

Introduction

Background to the Study
Biography of Segun Adekoya
Adekoya’s Poetry

Linguistic Approach: Critical Stylistics
Critical Stylistics

Grammatical Model

Aim and Objectives of the Study
Statement of Research Problem
Research Questions

Scope of the Study

Significance of the Study

Research Methodology

| OBAFEMI AWOLOWO
y§ UNIVERSITY

Vi

il

il

v

Vi

X1

10

10

11

11



Vs UNIVERSITY

1.8.1 Source of Data

1.8.2 Method of Data Analysis

1.9 Organisation of the Study

CHAPTER TWO: LITERATURE REVIEW
2.0 Introduction

2.1 Theoretical Review: The Field of Stylistics
2.1.1 Style

2.1.1.1 Style as Choice

2.1.1.2 Style as the Man

2.1.1.3 Style as Deviation

2.1.1.4 Style as Conformity

2.1.1.5 Style as Period/Time

2.1.1.6 Style as Situation

2.2 Stylistics

2.2.1 Stylistics and the Study of Poetry

2.3 Ideology

2.4  Critical Stylistics

2.4.1 Critical Stylistics and Critical Discourse Analysis
2.5 = Critical Stylistic Approach

2.5.1 Naming and Describing

2.5.2 Representing Actions/Events/States
2.5.3 Equating and Contrasting

2.5.4 Exemplifying and Enumerating

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng

| OBAFEMI AWOLOWO

Vi

11

11

11

12

12

14

25

26

27

27

28

28

29

32

35

35

36

39

40

41

42

43



2.5.5

2.5.6

2.5.7

2.5.8

259

OBAFEMI AWOLOWO
UNIVERSITY

viii
Prioritizing

Implying and Assuming

Negating

Hypothesizing

Presenting others’ Speech and Thoughts

2.5.10 Representing Time, Space and Society

CHAPTER THREE: RESEARCH METHODOLOGY

3.0

3.1

3.2

3.3

3.3.1

332

3.33

334

3.3.5

3.3.6

3.3.7

3.3.8

CHAPTER FOUR: DATA ANALYSIS AND DISCUSSION OF FINDINGS

4.0

4.1

4.1.1

Introduction

Data for the Study

Justification for the Selected Data
Procedure for Data Analysis

Linguistic Approach: Critical Stylistics
Theoretical Frameworks

Justification of Theoretical Framework
Naming and Describing

Representing Actions/Events and States
Grammatical Model

Statistical Frequencies and Percentages

Data Interpretation

Introduction
Naming and Describing

Analysis of the Poems

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng

43

44

46

46

47

48

49

49

49

49

50

51

51

52

52

55

56

56

58

58

58



4.2

4.2.1

4.2.2

5 _OBAFEMI AWOLOWO

Naming and Describing: Summary of Findings
Representing Actions/Events and States
Analysis of Poems

Overall Summary of Frequencies and Percentages Table for the Ten Poem

CHAPTER FIVE: SUMMARY OF FINDINGS AND CONCLUSION

5.0

5.1

5.2

5.3

5.3.1

532

54

5.5

Introduction

Adekoya’s Poetry

Critical Stylistics

Summary of Findings

Naming and Describing

Representing Actions, Events and States
Conclusion

Suggestions for Further Research
References

Appendix

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng

95

96

98

115

118

118

118

119

119

120

121

122

123

128



| OBAFEMI AWOLOWO
5 UNIVERSITY

X

LISTS OF ABBREVIATIONS AND TABLES

Abbreviations

MAI - Material Action Intentional 97
MAS - Material Action Supervention 97
MAE - Material Action Event 97
AV Verbalization Process 97
MC - Mental Cognition 97
MR - Mental Reaction 97
MP - Mental Perception 97
RI - Relational Intensive 97
RP - Relational Possessive 97
RC - Relational Circumstantial 97
Tables

Table 1to 11 98
Overall Summary of Frequency and Percentages 115

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng



¥ OBAFEMI AWOLOWO
)5 UNIVERSITY

Xi

ABSTRACT

This study identified and described the critical stylistic features in Segun Adekoya’s
Guinea Bites and Sahel Blues. It also analysed and categorised the identified features in the
poems. Finally, it related the features to their socio-political contexts of the poems with a view to
explicating the critical stylistic approach in unraveling Segun Adekoya’s ideology in the selected
poems.

The study employed both primary and secondary sources of data. The primary data
comprised ten poems drawn from Segun Adekoya’s Guinea Bites and Sahel Blues. The poems
were read closely and analysed using simple statistical method of frequencies and percentages to
determine the rates of occurrences of the transitivity devices for representing actions, events and
states in them. Then the overall percentages of the transitivity devices were calculated, and the
results were related to the contexts of the poems. The secondary source of data included
textbooks, journals articles and the Internet. The poems were analysed using the critical stylistic
approach of Lesley Jeffries.

The results showed that the feature of Naming and Describing used nominal groups that
revealed the ideology of the poet. It was also discovered that the choice of Head-Nouns and the
pre-and post-modifiers in the nominal groups found in the poem aided the location and
description of the setting. Also, the feature of Representing Actions, Events and States has a
preponderance of Material Action Intentional (MAI) of 18.7%, Material Action Events (MAE)
of 42.4%, and Relational Intensive (RI) of 18.7%; these transitivity devices portrayed the

multifaceted challenges of most Africans and Nigerians. The poet equally employed action verbs

© Obafemi Awolowo University, lle-Ife, Nigeria
For more information contact ir-help@oauife.edu.ng



OBAFEMI AWOLOWO
# UNIVERSITY

Xii
and linking verbs to communicate occurrences of poor governance, paucity of resources and to

express a dire need for change by common men in Nigeria and Africa in general. Thus, showing

that Adekoya’s poetry manifested these two critical stylistic features.

This study concluded that poetry is a veritable data for explicating the features of Critical

Stylistics of Naming and Describing and Representing Actions, Events and States.
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CHAPTER ONE

GENERAL INTRODUCTION

1.0  Introduction

This chapter provides a background to the study of selected poems in Segun Adekoya’s
Guinea Bites and Sahel Blues. The chapter states the background to the study, linguistic
framework, Critical Stylistics, aims and objectives of the study, statement of research problem,
research questions, scope of the study, significance of study, research methodology, and
organisation of the study.
1.1 Background to the Study
1.1.1 Biography of Segun Adekoya

Segun Adekoya was born in 1953. He attended Saint John’s Anglican primary school,
Odosimadegun, now in Ijebu North East, Ogun State. He furthered his secondary school
education at Modakeke High School, Modakeke, Ile-Ife. At that time he was a chorister in the
church. He took his first degree, M.A, and Ph.D in Literature-in-English at University of Ife,
now Obafemi Awolowo University, Ile-Ife. He took up teaching appointment in 1982, former
department of Literature-in-English, (Literature-in-English department was merged with English
and Linguistics Departments) Obafemi Awolowo University. He is a Professor of Literature at
the Department of English, Obafemi Awolowo University, Ile-Ife in Nigeria. Segun Adekoya is
a home grown literary artist. Segun Adekoya is happily married and the union is blessed with
two children.

He is the author of The inner Eye: An Oriel in Wole Soyinka’s poetry, Here and

There, Chameleon and Chimeras, Homage to Paradox, Literature and Nationalism, and
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Language, Literature and Culture. His third collection of Poems, Guinea Bites and Sahel Blues
was published by Kraft Books, in 2004. Adekoya’s areas of interest are Wole Soyinka Studies,
Poetry, Oral Literature in Africa, African Literature, Caribbean Literature, Commonwealth
Literature, African-American Literature, and Literary Theory. His literary works most times
centre on African politics, national issues, religion, and promotion of humanity which extends to
nature, culture and societal values. Likewise, the recurrent themes in Segun Adekoya’s literary
works centre on contemporary issues. Such issues include; devaluation of African societies by
Europeans at the expense of the Africans, the inter-connectedness between Africans, nature and
God. Similar to this, his writings are often Satires that ridicule the sluggish pace of development
of the African Continent.
1.1.2 Adekoya’s Poetry
The poetry of Adekoya addresses a wide range of thematic preoccupations that centre on
the society, culture and politics. He uses language with a stylistic embellishment that makes it
clear what message his poems are passing across to the public. In some of the lines of his poem
in Guinea Bites and Sahel Blues, titled ‘Koko’, he reveals this:
The cesspit for the whole of Europe
The garbage heap of the glowing globe
The bole without a robe to hide its lobe
The rope by which our spirit-hope hangs
Before its body is lowered into a hole
Not for burial rites but exhibition rare
lesson for doddering lotophagi who dream
And forget that red is the eye that breeds
The money that makes and mars the market
You're the dump for the waste of the world-
Nuclear or collective, for the nonce or recycled.

The poet portrays Africa as dumping ground for the whole of Europe by using Nigeria as

a context. The nominal group in line 2 “the garbage heap” means Nigeria is the dumping ground
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for the waste of the world while “the glowing globe” refers to the developed world, the first
world countries. Cocoa being the centre of Nigeria economy then was neglected with the
discovery of another source of national income which is crude oil, notable cash crops in Nigeria
were abandoned. This poem depicts the state of economic dependence of Africa, specifically,
Nigeria on Europe. The Koko (Cocoa) being the centre of Nigeria economy was neglected for
oil. The Blacks are now at the mercies of the whites. The leaders ruin their earlier resources, the
cash crops which they once depended on. The discovery of oil and her adventure to the petrol
chemical sector has resulted to environmental degradation.

This study attempts a critical stylistic analysis of selected poems in Segun Adekoya’s
Guinea Bites and Sahel Blues. The poems are; ‘Seng’, ‘The urchin’, ‘Yellow fever’, ‘911°,
‘Koko’, “The prosopis’, ‘The troll’, ‘To my holy student who wants it easy’, ‘The flying bus’
and ‘The pantheon farts’. The focus of this study is therefore to specifically analyse the critical
stylistic features in the selected poems and relates the features to the contexts of the selected
poems using Critical Stylistic theoretical framework.

1.2 Linguistic Approach : Critical Stylistics

The relationship between language and society is so conspicuous and its importance
cannot be underestimated in the educational life of a nation and the development of any society.
According to Akindele and Adegbite (2005:1) “The study of the relationship between language
and the society is what we refer to as Sociolinguistics”. Sociolinguistics is the study of the
relationship between language and the social structure. This means that it seeks to unravel how
certain variables such as, age, sex, social status or background correlate with language.
According to Awolaja and Awolaja (2012:60);

Sociolinguistics is divided into two branches: micro Sociolinguistics
(which handles language components, paralinguistics, speech styles,
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linguistic variation, stylistics, discourse analysis etc) and macro
sociolinguistics (which handles language planning and language
standardization, language attitude, language distribution, diagnosis and
the like).
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