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JIMOH BURAIMOH'S BEAD TAINTING . Jimoh, Buraimoh was born into 2 moslem family in

Osogbo, Oyo State in 1943. His contribution to the

field of African art can be described as crestively

ocriginal. The media he is associated with is bead

b

pzinting, which he evolved as early as 1967, twenty
four years after he was born. Buraico:z started his
life humbly as an electriciazn, trainsd in stage lighting

t the Arts Theatre in Ibadzn and joined Late Duro
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m%mmwwwwwm@ in sculpture and graduated in.
1974, with a diploma.

.wm had been exhibiting even before he
went wm mwuwm, and since his graduation,
his work has been widely shown. He has

exhibited in Togo, Ghana, Britain, Western
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United GStates of America. Iz Nairobi,
Lenya, he representad -tigeria at the
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art, bead painting -and casting in many Universi-
ties and moooﬁﬁwwﬁ Schoolse
Jimoh Buraimoh has dwwﬂ commissioned to
oducCy NUMmErous mesaic cHme znd paintings.
His coztority can be

gxecuicd =t promim:nt placesg,
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Usually Buraimoh works in the medium of
colourful beads which ane:arrenged threaded
upon strings and skililfudly gilued upon e
ommwmﬁoﬁhm of plywood Dboard which usually

have 0il.g¢olours. Having experimented with

beads roken bottlcs, shells; pieces of

pottery and cement, Buraimoh carried his

arther by concentra on the

ting

ol beads on painted

D lywood background because, the use of

cshells and cement were

broksn vottles,
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altogcthior too We(w<% and
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bulky.

Jimeh's maintinz titled Fagss (Sec
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Lhe Nucleus)

is typical of

p=zintinze. 4in this worl, his rop

P
of héads 2nd hands scaems to follow scome

traditional principles of design

qo.r

art. The head, Ori, is very wmwOmebw in the
traditional objsct representation y mmmjw¢fowdmw
occupies the major proportion P o
Buraimoh's use ‘of black bsads to Tatlnate

the <anosm.3¢mam gives the HmwmwmmMOB‘ow a Hwos
of pattern ocww%ﬁwbm the figurec. With the use

design, r3petition of shapes and blending of

variously toned coloured beads, the sublime

images of '¥dces' scem to em:zrgce even ir a
sonewiat three-dimsznsional fcrme Dut this i35 =
rcculy of colour zmedslling, zmazipulsted skill-

fully with the usz of many

sezetl ¢s csatred con mythe,

and Yoruba zytholocy. BHis earliest

influcntiazl beier, probztly

him to explore mychic or obscure

g He often works in abst H{Oﬁ.

tne of




his wmwbdwbmm titled 'My mo@ and my zmdwou thc design aresa <mH% effectively. In his usé of

which was exhibited at the. National Centre lines, the black bold outline of the 'Peacock'

18
for Arts and Culture dmd£¢<b mmﬁﬁmﬂw:mw to contrasts with the multicoloured tail of dwo”
Febru~ry 19, 1977, is based purely on colourful bird. The mouwlmwwoﬁwmw whmmn om,dwc
abstract shapes. However, the abstract work peacock's tail and the unfolding wmﬁdmwhm. HHTm
may bz regarced as a reflection of his early and textural details of ths dﬂww tend to give

exposurz to stage lighting techniques. The the bcad painting an evolving natursl life.

geometric shapzs particularly the circular It may tz concluded tlLat Jizok bunreimok
shapes s.or to radiate and illuminate the nade 2 succcsz of his mediun oI "Ficture r.akirn
darker of the board. with colourcd beaass Cre of HToi-Eeslorns coul
3i.ailarly, Jimoh Zurzizoh's beadwork € his inveolvezent in stage 1i:oting. Secend
titlsd 'lne Feacock' (see Mucleus) further hils cxposur¢ to the western world dwwocmw,cwuw
¢xplaln” < cclourist n=turc of the Beler and Luro Ladipo's troupe and thirdly HHL

artist. <her: i1s ths bl-zl ol reds, red hems snviron—:nt in Usogbo nay have stinulate
e v i |
! ; . , ; |
oran~-e Atn yollows, nurnl anC DIownse. hinm To chwnwwmau with -the codiuvs -of bead |

Thz whole figure, semi--té&tract though, painting. wunwpmwww, mezbers of nany perfornibg

is roendered in such a way that 1t occupies groups often wear traditionxal - egalie which




include beads of various colours and
55 90s made from Pabrics. This

simulation of traditional Yoruba H%hm
may have influenced Burainoh's :bwawm

nmediun of painting.
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